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Erbenlv Zlaty kolovrat s hudbou
Antonina Dvoraka zdramatizovala Yaprak
Sandalci a nastudovala jej s détskym
divadelnim a péveckym souborem
Koroporte. Inscenace Tajemna stopa:
Kolovrat, doprovazena Zivym zestovym
orchestrem, byla uvedena jiz na konci
kvétna, ale na nékolik repriz se miZete
tésit i na podzim. Neprehlédnéte turecky
preklad rozhovoru, ktery jsme s Yaprak
vedli prostfednictvim emailu. Dozvite se
napriklad, jak se turecky fekne polednice
a vodnik.

Yaprak Sandalci, Antonin Dvordk muzigi
ile Karel Jaromir Erben tarafindan yazilan
en unlu Cek siirlerinden biri olan Altin
Cikrik 1 dramatize ederek tiyatroya
uyarlamayi basardi ve yonettigi cocuk
korosu ve drama grubu “Koroporte” ile
istanbul’da sahne aldi. Gizemli ipucu:
Cikrik adli bu gosteri bakir nefesli calgilar
beslisi esliginde Mayis ayinda promiyeri
gordu ama bu sonbahar bir kag tekrari
daha sahnelenecek. Yaprak hanim ile
yaptigimiz e-posta roportajinin cevirisini
kacirmayiniz; “polednice” veya “vodnik”
gibi Cek kelimelerin Turkce anlamlarini
ogrenebilirsiniz!

www.krajaneistanbul.cz/newsletter

Antonin Dvofdk je svétozndmym skladatelem. Jeho
skladby znéji v koncertnich sdlech po celém svété.
Karel Jaromir Erben je skute¢né vyznamnym spisova-
telem, nicméné jako narodni spisovatel je znamé;si

v Ceské republice. Kdo nebo co vds inspirovalo k to-
muto projektu? Byl to Dvofdk nebo Erben? Jak jste je
objevila?

KdyZ jsem se vydavala na tuto cestu, potrfebovala jsem
dvé zavazadla. V jednom z nich mélo byt dilo, které déti
privede ke klasické hudbé a pri opusténi koncertni siné

v nich vyvola nadseni. V druhém tym sloZeny z déti i hu-
debniki, ktefi budou schopni toto dilo realizovat na scé-
né. Prvni zavazadlo jsem po deset let plnila hudbou, ktera
vypravi pribéh nebo se vaze k jednomu tématu, které se
fikd programni hudba, jako napriklad Saint Saens —
Karneval zvirat, Mussorgsky — Obrazky z vystavy, Grieg —
Peer Gynt, Korsakov — Sehrezdda. Do druhého zavazadla
jsem dala profesionalni hudebni spolek Koroporte, ktery
jsem vytvorila. Jde o otevienou skupinu lidi rizného véku,
ktefi ziskavaji hudebni vzdélani, jsou bez pomoci schopni
Cist noty, které se jim predloZi, umi tancit a vasnivé mi-
luji divadlo a klasickou hudbu. A jak jsem se snaZila na-
plnit obé tato zavazadla, zkoumala jsem vsechna pro-
gramni dila, kterd jsou na repertoaru klasické hudby.
Dvorakovy symfonické basné jsem uz znala. Kdyz jsem se
rozhodla uvést na scénu Zlaty kolovrat, snadno jsem ob-
jevila Cesky text, ale nevédéla jsem, komu to nechat pre-
lozit. Vlastné jsem chtéla najit i anglickou verzi. Na
internetu jsem poZzadala o pomoc... a poslala zpravu jedné
kamaradce, kterd uc¢i na univerzité. Zanedlouho jsem se
seznamila s Petrou Sedmikovou, ktera umi vyborné tu-
recky. Petra mi z Prahy privezla vSechny Erbenovy basné
v anglictiné. A tak se postupné krok za krokem zacal
projekt vytvaret.

V Ceské republice kazdy zna Erbeniv Zlaty kolovrat,
ale ne kaZdy vi, Ze Dvordk toto dilo pfetvofil na sym-
fonickou bdseri. Kdo napsal libreto v tureétiné? Jak to
vzniklo?

Libreto jsem napsala sama. Nejdfive jsem bdser pre-
loZzenou do angli¢tiny Marcelou Malek Sulak pfevedla do
turectiny. Poté jsem opakované poslouchala hudbu. Poté
co jsem v partiture urcila jednotlivé ¢asti pribéhu, vy-



tvorila jsem libreto padnouci k melodii. Dvorak je v nasi
zemi znamy predevsim Novosvétskou, Slovanskymi tanci
a Violoncellovym koncertem. Vidéla jsem, Ze zanedlouho
ma byt Polednice na programu symfonického orchestru.
Ale Zlaty kolovrat se nikde nehral. Dilo se upravilo pro
Brass Quintet a piano Mehmeta Girgina. Doplnila se jesté
vokalova ¢ast a dilo bylo na scéné.

Vyskytuji se v turecké literatufe podobna dila a balady
s hororovymi prvky? Objevil se néjaky problém s ro-
di¢i nebo détmi? V détstvi mi maminka ¢éitdvala tyto
balady, tolik jsem se bal.

| v turecké literature se samozi'ejmé podobné balady vy-
skytuji, ale nikdy jsem nenarazila na dilo klasické hudby,
které by o takovém pribéhu pojednavalo. ProtoZe je mym
vychodiskem klasicka hudba, abych mohla navazat vztah
s jakymkoli pfibéhem, je tfeba ho spojit s hudebnim di-
lem. Pokud jde o vasi druhou otazku: nase dekorace

a kostymy vytvarela velmi vyznamnd francouzska vy-
tvarnice Karina Cherez. Dornicciny ruce, nohy i o¢i byly
natolik realistické, Ze mohly vystrasit nékteré hodné malé
déti v tomto sdle. KdyZ jsme se rozhodli tento projekt
realizovat, sedli jsme si spolecné s rezisérkou Giilin Kilicay,
s choreografkou Duygu Unal a mimem Mehmetem Selin
Sagdicem a toto téma diskutovali. Misto pytle s ureza-
nymi koncetinami jsme vymysleli tanec tfi lidi v maskach
symbolizujicich narozeni, Zivot a smrt. To jednak okam-
Zité zmirnilo zobrazované nasili, na druhou stranu to
prineslo i urcité komické prvky. Misto ruky noha, misto
nohy oko a v kazdém okamziku rychle se ménici Ziva
loutka. Takto jsme tu situace pretvofili. Po koncerté
jednoho velmi malého chlapce maminka vyvedla ze sélu,
protoZe plakal. Ale poté jsem slySela, Ze dlivodem place
bylo to, Ze nechtél opustit sal. Kdyz jsem hovorila s jed-
nim deviti- desitiletym chlapcem, fekl mi, Ze se mu
nelibily ty urezané ruce a nohy: Ptala jsem se ho: ,,Co jsi
citil? Bylo ti z toho 3patn&?“ Rekl, Ze ano, Ze to bylo
hrozné. Tak jsem se ho zeptala: ,,Co jsme podle tebe méli
udélat, aby ta scéna byla lepsi?*“ Jeho odpovéd’: ,No kéz
byste ji ufezali i hlavu!“ ,Aha, uZ ti rozumim,* fekla jsem
mu se smichem. Ale opravdu nevim, co se bude dit na
nasich budoucich koncertech!

Jak se détem libil pFibéh a hudba? Viem Cechim se
jisté libila dokonald vyslovnost s libeznym tureckym
pfizvukem. Ale umim si pFedstavit, Ze s tim déti mély
pfi uéeni problémy.

Celd skupina na scéné pracovala s hudbou s velkym nad-
Senim. Vidéli jsme, Ze i posluchaci toto nadseni vyjadrovali
potleskem. A pokud jde o pisen v Cestiné: Déti jsou jako
houby. Rikat slova, kterd jsou pro jejich usi cizi a nic jim
nefikaji, je pro né hra. Velmi rychle se to naudili nazpa-
mét. Ja jsem jim dokonce nabizela, Ze mohou mit slova na
kousku papiru u sebe. ,Neee, my to umime*, odpovédély.
A opravdu to umély. Navic ta melodie je natolik Cista

a krasna, ze Clovék by si ji zpival neustéle.

A na zavér. Dvordk zhudebnil i dal$i Erbenovy basné:
Polednici a Vodnika. | tyto pFibéhy jsou dost
strasidelné a neéekejte, Ze skonéi dobre.
Samoziejmé, Ze to vim. Nakonec muj dal3i projekt

se jmenuje Carodé&jnice a vily v klasické hudbé&. Tyto dvé
basné se objevi v pristim projektu spolku Koroporte.
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Cikir tikir cikirrr tikir

kotuluk ipligi bu,

bozuverir oyunu,

livey kardesini nasil da 6ldiirdiin?
Sen kralin gercek sevdigi degilsin!
diyormus

Vrrr — zlou to predes nit!
Prisla jsi krale oSidit:
nevlastni sestru jsi zabila,
uddv a odi ji zbavila —
vrrr — zIa to nit!

Antonin Dvofdk diinyaca iinlii bir bestecidir. Eserleri
diinya capinda konser salonlarinda icra edilir. Karel
Jaromir Erben gercekten 6nemli bir yazardir, fakat
milli bir yazar olarak Cek Cumhuriyeti’nde daha ¢ok
taninir. Bu projeye ilham veren kimdir/nedir?
Dvofdk/Erben...? Onlari nasil buldunuz?

Bu yolculuga cikarken iki bavula ihtiyacim vardi.
Bavullardan birinde; cocuklari klasik mizik konserine
getirtecek,onlarin salondan mutlu ayrilmasini saglayacak
bir eser, obiirlinde ise sahnede bunu gerceklestirecek
muiizisyen ve ¢ocuklardan olusan bir ekip olmasi gere-
kiyordu. Birinci bavulumu 10 yildir, programli muzik adi
verilen, belli bir konusu olan veya bir hikaye anlatan
muziklerle doldurdum: Saint Saens — Hayvanlar Karnavali
Mussorgsky — Bir Sergiden Tablolar, Grieg — Peer Gynt,
Korsakov — Sehrazad gibi. ikinci bavuluma ise profesyonel
bir gbsteri grubu olan Koroporteyi olusturup koydum.
Koroporte, ciddi miizik egitim alan, 6ntine konulan notayi
yardim almadan okuyabilen, dans etmeyi, tiyatroyu ve
klasik mizigi tutkuyla seven her yastan herkese acik bir
topluluk. iste bu iki bavulu dolu tutmaya calisirken klasik
muzik repertuardaki tim programli muzik eserleri aras-
tirdim. Dvorak'in senfonik poemlerini zaten biliyordum.
Altin Cikrik't sahneye koymaya karar verdigimde Cek'ce
textine de kolayca ulasmistim ancak kime cevirte-
bilecegimi bilemiyordum. Aslinda ingilizcesini bulmak
istiyordum. internet ortaminda seslendim... tiniversitede
hoca olan arkadaslarima haber verdim. Kisa zaman sonra
harika Tirkce bilen Petra Sedmikova ile tanistim. Petra
bana Prag dan Erben in tiim siirlerinin ingilizce baskisin
getirdi. Boylece proje adim adim sekillenmeye baslad.

Cek Cumhuriyeti'nde herkes Erben'in Altin Cikrigi'ni
bilir ama bu eseri Dvofadk'in senfonik siir olarak miizik
yaptigini ¢ok kimse bilmez. Tiirkce librettoyu kim
yazdi? Nasil gelistirdi?

Libretto yu ben yazdim. Margela Malek Sulak'in ingilizce
Gevirisini once siir olarak Tlrkge'ye cevirdim. Sonra
muzigi defalarca dinledim. Partisyonda hikayenin bolim-
lerini belirledikten sonra melodiyle uyumlu librettoyu
olusturdum. Dvorak bizim tlkemizde en fazla Yeni Diinya
Senfonisi, Slav Danslari ve Cello Kongertosuyla taninir.
Ogle Cadisinin yakin zamanda senfoni orkestrasinin
programinda oldugunu gérmistim. Ama Altin Cikrigin
calindigini hi¢ duymadim. Eseri Mehmet Girgin Brass
Quintet ve piano icin uyarladi. Vocal partinin eklenmesiyle
eser sahne de yerine ald.



Tiirk edebiyatinda benzer ¢alismalar ve korku baladlari
bulunabilir mi? Ebeveynler veya ¢ocuklar ile sorun ¢ikti
mi? Gocukken bana annem o baladlari okuyordu,
ancak hi¢ unutamiyorum. O kadar korkuyordum Kki.
Tlrk edebiyatinda da korku masallari var elbette ama
bunlari anlatan bir klasik mizik eserine rastlamadim.
Benim asil ¢ikis noktam klasik miizik oldugu icin herhangi
bir masal ile iliksi kurmam icin onun bir muzik eseriyle
bulusmus olmasi gerekiyor. ikinci sorunuza gelince: Bizim
dekor ve kostimlerimizi ¢cok onemli bir Fransiz tasarimci
olan Karina Cherez yapti. Dornickanin kollari, bacaklari ve
gozleri o kadar realistti ki bu salondaki ¢ok ki¢tik bazi
cocuklari biraz korkuttu. Projeyi olusturmaya karar ver-
digimizde yaratici ekibimiz: yonetmenimiz Gilin Kilicay,
koreografimiz Duygu Unal ve pandomim sanat¢imiz
Mehmet Selin Sagdic ile oturup bu konuyu tartistik.
Kesilen kollar bacaklari bir torbaya doldurmak yerine,
dogum, yasam ve 6limi simgeleyen maskeleri olan (¢
kisiyle bir dans olusturduk. Bu hem olayin vahsetini
yumusatti hem de komik bir durum yaratti. Kol yerinden
bacak ¢ikan, bacak yerinde g6zii olan ve her an hizla
degisen canh kukla gibi degerlendirdik durumu. Konser
bittiginde cok kiiclik bir cocugun agladigi icin annesinin
onu salondan ¢ikardigini ama yari yolda aglamasinin
nedeninin salondan ¢ikmak istememesi oldugunu duy-
dum. 9-10 yaslarinda bir oglan ile sohbet ederken kopan
bacak ve kollari begenmedigini soyledi: Ne hissettin
miden mi bulandi? diye sordum Evet ¢ok kotiiydi dedi.
Peki sence ne yapmaliydik nasil daha iyi olurdu o sahne?
diye sordum. Basini da kesseydiniz keske dedi. Ha tamam
anladim seni ben dedim gllerek... Yani cocuklar agisindan
bi sorun yok. Ama ilerki konserlerde basimiza ne gelir
bilmem!

Hikayeyi ve miizigi cocuklar nasil buldu? Tiim Gekler
miikemmel telaffuzu ve sevimli Cekce Tiirk¢e aksanini
mutlaka sevdi. Ancak ¢ocuklarin zorlanmadan 6gren-
digini, hayal bile edemiyorum.

Sahnedeki ekip miizikleri bliylk bir keyifle calistI.
Dinleyenlerin de cok keyifli oldugunu alkislarla katildigini
gorduk. Cekge sarkiya gelince: Cocuklar slinger gibidir.
Hicbir referansi olmayan kulaklarina tamamen yabanci
kelimeleri soylemek onlara oyun gibi geldi. Cok ¢abuk
ezberlediler. Ben hatta isterseniz elinize kiiclik bir nota
kagidi alip cikabiliriz dedigimde... Haynr biz biliyoruz
dediler... Zaten de biliyorlardi. Ayrica sarkinin miizigi

o kadar naif ve giizel ki insan hep soylemek istiyor.

Ve sonunda. Dvorak diger Erben’in eserleri de beste-
lenmis. Ogle Cadisi ve Su Cini yazdigini biliyor muy-
dunuz? Bu hikayeler de korkutucu ve onlardan da
mutlu bir son beklemeyin.

Bilmez olur muyum. Elbette biliyorum zaten bir sonraki
projemin adi Klasik muzikte Cadilar ve Periler. Bu iki eser
de Koroporte nin bir sonraki projesinde yer alacak.

TIRAZ Newsletter Ce&i v Turecku, &islo 1, roénik 2015. Vyglo 14.
6. 2015. Vzniklo pod hlavi¢kou krajanského spolku Cesti krajané
v Istanbulu. Pfipravili: Michaela Canbulat, Martin Maryska,
Katerfina Molova. Dale spolupracovali: Petra Sedmikova, Eva
Sevincli, Hana Moualla. Shanime prispévatele, prekladatele

a korektory (TR/CZ/EN). Stojime o jakékoli podnéty. Piste na
info@krajaneistanbul.cz.

Cestina vs. turectina: 1. kolo

Nasi drazi krajané, védéli jste, Ze i v ¢estiné mame dva
druhy mékkého i jako v turectiné? Kdyz feknete napfiklad
slovo nasi, vyslovite vlastné i, které se vysloveno podoba
tureckému 1 bez tecky. Je to kvili pfedchozimu a, které se
vyslovuje s Siroce otevienymi Usty, spiSe vzadu v hrdle

a zni hluboce, tomu se pak pfizptsobuje vyslovnost
nasledujiciho i, které tak zni vice jako e. To pravéis tec-
kou se, pokud neni ovlivéno hlaskovym okolim, vyslovuje
v Ustech vpredu a zni vysoce. Naopak, kdyz date icku Cas,
aby vam roztahlo koutky, vyslovite pékné oteckované i,
respektive ocarkované . Tady se tedy také v Ceské fone-
tice projevuje harmonizace samohlasek, jak to zname

z tureCtiny. (Postreh z prednasky na téma vyuZziti pisni

a poezie pfi vyslovnosti ¢estiny, kterd byla pronesena na
Metodickém setkani k vyuce Cestiny jako ciziho jazyka
2015. V takovych reportaZich z jazykovych zédpasl mezi
turectinou a cestinou budeme pokracovat.)

O tomto newsletteru

Mili pFdtelé, Cesti, slovensti krajané i turelti mistnf,
pFedstavujeme vdm nulté ¢i ukdzkové, jednoduse prvni (snad ne
posledni) ¢islo krajanského casopisu, obcasniku, Ci Fikejme
zatim newsletteru.

Vlastenectvi a ndrod. UZ ndm pf¥islo, Ze tyto pojmy zapadly a Ze
se oprasuji jen pFi hokejovych utkdnich. A podivejme se, kolik
lidi je ted' v pohotovosti opét hdjit ndrodni bezpecnost a kul-
turni hodnoty! (Mdme ndrodnostf uréeni v ndzvu krajanského
spolku, nem(iZeme nechat téma vlastenectvi a jeho proZivdni
bez komentdre.) JenZe my, kteFi Zijeme Zivot expatrioti (pro¢
nerict pfimocare imigrant() v jiné zemi, mdme snad né&jaky
vétsi rozhled a hlubsi porozuméni. (RozSituji se navic diky
kontaktu s tureckym vlastenectvim a jeho patosem.)

Na3i malou redakci zajimd, jak tuto situaci krajani zaZvaji. Ze
nejde o instantni vlastenectvi pfi hokejovém mistrovstvi (které
je vlastné docela milé), ani o viastenectvi na internetovém féru,
je jasné. Jak miZeme vlastenecky program uskutectiovat, aniz
bychom byli naautenticti a trapni? Myslime, Ze prosté postacf,
kdyZ budeme s tureckymi pfdteli mluvit tfeba o Erbenovi a délit
se 0 zdjem o Dvordka. Tak se jich taky ujala Yaprak Sandalci, se
kterou jsme pFipravili rozhovor.

Najdete tu ddle interview s Kemalem Solmazem o Tureckém
ochotnickém krouZku v Praze. Pokud jste nékdy délali divadlo,
vite, Ze ddt néco takového dohromady vyZaduje ohromnou
komunitni vitalitu a tu podle nds Turci v Praze prokazuji nejen
touto aktivitou.

Do newsletteru chceme zcela programové zapracovdvat i slo-
venskou agendu. Vlastné mélo byt ¢fslo nadepsdno Cesi a Slo-
vdci v Turecku, ale nepodaFilo se ndm sehnat slovenského pFis-
pévatele, a tak jsme si na to netroufli. S tim tedy budeme po-
trebovat pomoct. Cldnky exkrajanky Hany Moualla, kterd stdla
u zrodu spolkové Cinnosti v Istanbulu, by mély soustredit
pozornost Ctendfd k problematice dvoujazycné vyichovy, jejiz
miZe krajanskd komunita poskytnout. (PFi$té.)

Kdykoli se mluvi o néjaké skupiné nebo k ni (nap¥iklad ndrodu),
hrozi riziko nevhodného zevSeobectiovdni, a kdykoli se mluvi

o néjakych skupindch a k nim, hrozi riziko nevyvdZenosti. Za to
se pfedem omlouvdme. Bude to znit jako mentorovdni, ale nej-
lepSim FeSenim problému, je do véci se osobné zapojit. Prosime,
pFijmeme to za své. Jesté néco: Tento obcCasnik vznikd na kolené
a je Sit horkou jehlou, prosime o pochopeni.

Za anatolskou redakci Michaela Canbulat,
za rumelskou redakci Martin Maryska



The Turkish folk in Prague plays theatre!

The Turks in Prague are full of life. How would we know? Well, when the social business platform called

CeskoTurecko organized its film screening night in Prague, we participated and got a chance to meet the
“artistic director” of Prague Turkish Theatre Club (Prag Tiirk Tiyatro Kullibi), Kemal Solmaz and ask him
a few questions about his work

What kind of theatre do you do? As far as | know, it is
an improvisational theatre. If so, why is that? Are your
plays performed in Turkish?

Simply, we wanted to get together with the Turkish
community here in Prague and find some folks who are
interested in theater and acting or maybe had some past
experience in it. We found four people with some amateur
acting experience and started with some basic acting
exercises. We are aware that if we make some
improvisational exercises, it’s going to improve our acting
skills as well. For every performance, we prepare at least
six different types of improvisational games and perform
it mainly in the Turkish language. However, some of
improvisational games can switch to other languages as
well, sometimes Czech sometimes English. Well, mainly
Czech because we want to appreciate the Czech audience
who comes to see our performances.

What are your plays about? Do your improvisations
somehow reflect on the situation of a foreigner living
in a foreign country, on your “Turkishness” or on any
Turkish themes at all? Or, are they absolutely
"nationally neutral"? It is my opinion that they can
have even some kind of therapeutical impact.
Actually yes, we do like to use the theme of an expat
living in a foreign country. For that we have prepared
some plays to show people that if the Turkish folks in
Prague would do that, go there, and meet the different
culture what would happen! | mean basically we use the
method that makes the audience think “if | were you
(Turk) in that case | would ...” Although this is not the
sole theme of our improvisational performances. Our
group consists of very open minded folks, so we don’t
hesitate to try something new. For instance, we have seen
many international improvisations and theater
performances in Prague and discussed their ideas as to
how we can apply them to our performances.

Do you plan to stage a regular drama based on the
text? As you may know, R.U.R by Karel Capek or
couple of plays by Vaclav Havel were translated to
Turkish...

That’s our main goal. We would like to prepare a drama
theater play and perform it here in Prague. We had an

internal discussion in the group and all agreed on the fact
that it should be performed in the Turkish language. We
feel pretty comfortable to perform anything on the stage
using our mother language. However, your idea of
performing a Czech play in Turkish is great! One of our
friend had come up with this idea once, but then we
thought it would be too difficult to find a Czech play with
Turkish translation. We are definitely willing to get
attention from the Czech people here too, not only the
Turkish community. Therefore YES, it would be great to
have a Czech drama theater play done in Turkish
language! We would appreciate some feedbacks on that
from you!

Amateur community theatre (ochotnické divadlo) is an
important part of the Czech culture. How is it in
Turkey?

| can say that the theater going is also very old activity in
the history of Turkish culture. However, its popularity
goes up and down with the actual situation of the
country. | know that there are so many amateur theater
groups, events, organizations within the country. They are
not as organized though as they are in the Czech
Republic.

Now a little bit about you. You are a software
engineer. So how did you find your way to theatre and
acting?

When | was at high school, | met with some people who
were organizing theater events. | wanted to be a part of it
and that was my first time joining an amateur theater
group. We performed several dramas together.

| continued with this approach during my university
studies. | was in the university theater club and we
performed three different drama plays together. Since
then, it has become my hobby. From time to time, it’s
more than a hobby though, | do wish | could be a theater
actor who earns his money by acting. | guess | have
thought about the stability of life when choosing my
studies in IT/software. As you know, most of the time
“money talks” and at least | can comment on the
situation of the majority of the theater actors in my
homeland by saying that they are struggling to earn
enough money to survive!
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